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HHocmonuunuk

JI0CTOH — NHPO-3IHK YKaHp, OF3aKH Ba &3Ma anaduéTunaru
KarTa Xaxmra dra OynraH smuk acap. «Jloctom» cy3m Kucca,
XHKOSI, Capry3allT, Tabpr( Ba MAKTOB MabHOJIAPH/IA NIILTATHIIA I
OF3aky WKOJ HAMyHAacH OyIJIraH JOCTOHJIAp KYIU1ad BapuaHTiIapra
sraymra (Mucon ydyH OHMpruHa «AJIIOMHIID) JOCTOHHHHHT
S50ra sixus, «YpyFim» TypKyM MOCTOHJIAPUHHUHI FO3ra SIKUH
BapHaHTIapu €30 OJIMHTaH), >KaMOABMIINTH, aHbaHABHIIATH
OunaH €3Ma agabuér HaMyHacu OYiraH JOCTOHJIApAAH aXpano
Typagu. HMM »HT 1okcak HaMyHacu OyiraH JOCTOHJIAp OF3aKd
Y3MamTHPHIIAH, OF3aKH WXPO ATIUIAIHM Ba OF3aKH Tap3aa Mepoc
KOupriIa i, JIOCTOH MKpOUIncH — OaxIIMHU PeCcITyOINKaMI3Ia
Typiy HOMJIAp OWJIaH aTaliaiu.

JloCTOHITApHHUHT TapUXWH acociapy Kydaa Kaaumuii 0ymmo,
YHZQ TapUXUH BOKEIHK XaJK (paHTa3MsACH acOCHAA yMyMIIAIlraH
obpaznapza 3 nudponacuau Tonaay. JJoCTOHIap KEHT KaMPOBIIHTH
Ba X&KMHMHHHI KaTTAIUTH, CIOKETMHHHI CEpPTapMOKIMIH Ba
JPaMaTH3MUAHUHT ~ YTKUPIVTH, TEPCOHAKIAPUHUHT — KYTUTATH

Doston Art

Doston is a lyric-epic genre, a large-sized epic work
in oral and written literature. The word “doston” is used
in the meaning of “narrative”, “story”, “adventure”,
“description” and “praise”. Dostons, which are examples
of oral creativity, differ from those which are examples of
written literature, with existence of versions (for example,
nearly 50 versions of doston “Alpomish”, and about 100
dostons from the cycle of “Goroghli” were written down
up to present), universality and traditionalism. Dostons,
which represent the brightest examples of intangible
cultural heritage, are usually mastered, performed and
transmitted orally. And bakhshis, who are performers of
dostons, are called differently across Uzbekistan.

Dostons have very ancient historical roots. They,
based on the imagination of the people, reflect historical
events through generalized characters. Dostons stand out
with their large-sized and large-scale coverage, acuteness

OUnaH wKpaynb Typajm. Y36eK XamK JOCTOHNApH OpacH/a
«'Ypyrmm» xampa «PycraMxoH» JOCTOHJIApH  TYPKYMIIMIU
MaBKyz 0y1H0, yimap XaM ¥3 HaBOaTna Kymuiab BapuaHTIapHU ¥3
HYUra Kampao oJajiu.

Joctonnap ¥3 MasMyH MOXMATHra Kypa KaxpaMOHJIUK
(«Anmomuty, «ypyrmm»), xanraoma («FOcyd Omman Axmany),
pomanuk («Mamika Aiépy, «lammy, «KyHTyFMynDy) Tapuxuit
(«Xypmmmoit»y, «lllaiibonmiixon»), kurobmit («®Dapxom Ba
npun») kabu Typraapra OYMMHUO YpraHWIMO KeJIMHraH
Oyicana, Oymap opacupa KaxpaMOHJIMK Ba POMaHHK JOCTOHIIAp
¥3 Oaguuil XyCyCHSITH, SIIUK KyJIaMH, Ma3MyH-MOXHSITH, OF3aK{
WKOITa KYWWITaH Me30HJap HyKTaW Ha3apugaH —ajoxXujaa
KpaIno Typasi.

«KaxpaMOHIIMK» MKKH MabHOJA — KSHT MabHOJA, YMyMaH
y30ex smocura HucOaTaH, TOp MabHONA, YHHHT OHp Typura
HucOaTan wnnutaTwaaay. KaxpaMOHJIMK JOCTOHNApH Ow3rada
co xoma «AJITOMHUI» MHCONMHAA €THO KeJraH. «AJIITOMHID)
JNOCTOHMHHMHI MuHr Hwomrn 1999 imwina PecnyOnkammsna
XaJIKapo MHKEC/Ia KEHI HUITOHJIaHTH.

Pomanmk jocTOHNapma  KYTapHUHKH, POMAHTHK —CEBTH
MOTHBIIapH JIOCTOH KaxpaMOHJIQpHHUHT (haHTaACTHK,
Faijpn Tabumii capryzammiapy THpAoOHWaa TacBUPIIAHAJIML
«Kyntyrmynm», «dammm, «PaBman», «Mamika ai€p» kadu
OF3aKM JDKOJ HaMyHalapH aHa IIyHIAd JOCTOHJAp CHpacHra
KUpajn.

XalK JOCTOHNApHHYU  KyWnall —aHbaHalapd  XO3HPrU
JaBpra Kanap smab KeIMokma. ¥30exucToHHHHr CypXoHAapé,
Kamkamapé, Camapkann xamma XopasM BWIOSTIapuaa sab
KoM dTaéTraH OaXImwiapiaH Kymwiad JOCTOH HaMyHalapu
OyryHI7 KyHza XaM €310 OTMHMOK/aA.

of dramatic plot and existence of many characters. From
among Uzbek folk dostons cyclicity is present in such
dostons as “Goroghli” and “Rustamkhon”, each of which,
in turn, has a number of versions.

Dostons, based on the content, are divided into the
following types: heroic ones (“Alpomish”, “Goroghli”),
jangnoma or sagas about battles (“Yusuf and Akhmad”),
romantic ones (“Malika Ayyor”, “Dalli”, Kuntughmush”),
historical ones (“Khurshidoy”, “Shayboniykhon”) and
book-based ones (“Farkhad and Shirin”). Nevertheless,
from the perspective of artistic feature, size, content and
criteria, heroic and romantic dostons stand out significantly.

The term “heroic” in Uzbek folklore studies is used
in two senses. In the broad sense, and in general, it is
used in relation to Uzbek epos. In the narrow sense it
is used in relation to one of doston types. From among
heroic dostons, which reached us in their pure form, it is
possible to mention the doston of “Alpomish”. Notably,
one thousandth anniversary of “Alpomish” doston was
celebrated worldwide in 1999.

In romantic dostons, elevated, amorous motives are
to be found in the whirlpool of fantastic and supernatural
adventures of a hero. Such examples of oral folk art as
“Kuntughmush”, “Dalli”, “Ravshan”, “Malika Ayyor”
represent romantic dostons.

The traditions of singing of folk dostons continue to
exist to these days. At present many examples of dostons
are being documented from bakhshis living and working
in Surkhandaya, Kashkadarya, Samarkand and Khoresm
regions of Uzbekistan.
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